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FOREWORD 

By CHRISTIAN BRINTON 

I T WAS the custom of the late Jean-Paul Laurens on leaving 
the room, to urge the students of his class to work hard and 
faithfully — "'Iravaillez, messieurs; travaillez toujoursT was 
his parting admonition. Work is unquestionably necessary, 
yet the essential thing in art is to work with spirit, with that 
dan which is the source and soul of all creative effort. It is this 
same quality of spirited energy, something akin to the typically 
Anglo-Saxon instinct for sport, which informs the aim and 
achievement of Russell Cheney. The accidents of training and 
worldy circumstance do not appear to have deprived Mr. Cheney 
of the priceless pleasure of adventuring in paint. The young 
man of aesthetic proclivities who could survive Yale, the Art 
Students’ League, and the Academic Julien — who could cherish 
a genuine zest for pictorial expression after studying under some 
of our most drably routine preceptors — certainly merits con- 
sideration, not to say congratulation. The metropolitan debut 
of Mr. Cheney serves to place in relief a personality somewhat 
different from the average painter, for here is an artist not 
deficient in variety of inspiration, in general plasticity of mood. 
While covering but a brief span of activity, the canvases of 
Mr. Cheney here on view reveal a welcome range of artistic 
sympathy. Of the successive steps by which the painter has 
attained his present phase of development, the current display 
betrays but scant trace. You discern on these walls no hint 
of the patient draughtsman from the antique, the painter of 


life-size nude figures, or the portraitist whose Paris Salon envoi 
of 1911 was sandwiched between a resplendent red hussar and 
a composition depicting the dramatic dolours of Judith and 
Holof ernes. The traditional legacy of ’prentice days has been 
gradually discarded in the search for fresh motif and free personal 
expression. After steeping his pictures for some years in the 
approved black and brown sauce of atelier and academy, 
Russell Cheney has won his way to the light of day, to sun- 
flecked field and village street, and the clear, tonic atmosphere 
that envelops mountain-top and silent stretch of snow. While 
there are a few foreign subjects in evidence, you most fre- 
quently meet in these canvases the intimate charm of New 
England countryside or the cosmic spaciousness of the West. 
And yet there is no false emphasis, nothing forced, in the latter 
scenes, nor are the former unduly personal or appealing. The 
landscapes of Russell Cheney reflect a salubrious outdoor spirit 
and a refreshing directness of vision and statement. Still, there 
is another side to this art, a distinct leaning towards the abstract, 
as well as a firm grasp upon that which is objective and concrete. 
You will note this tendency in the later landscape studies, and 
especially in the more deliberately conceived still-life pieces. 
The artist here begins to employ colour, form, and design for 
their own sake rather than as a mere means of suggesting external 
appearance. A genuinely decorative synthesis seems to be his 
aim in these compositions. It is toward this higher aesthetic 
expression that Russell Cheney is to-day advancing. And its 
more subtle joys he will assuredly experience if he follows, with 
the requisite temperamental variation, the sound injunction of 
Jean-Paul to — travailler, travailler toujours. 
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